APPALACHIA is o+en presented in Hollywood and in much of mass
media as an all rural, all white landscape. In addi=on to the
homogeneous myth, its residents are depicted as narrow stereotypes
and lawless caricatures that present the people of the thirteen state
region as socially backwards, hopelessly impoverished, uncultured,
unleBered, gun slinging, moonshine and meth‐making “Hillbillies.”

afriˈlātCH(ē)ən
an African American who is na=ve to or
resides in Appalachia: [as modiﬁer]:
Aﬀrilachian Poets
Origin: blend of African (American) and
Appalachian

African American Popula=on
in Appalachia
Charleston, West Virginia
Knoxville, Tennessee
PiBsburgh, Pennsylvania
Tupelo, Mississippi
ChaBanooga, Tennessee
Winston‐Salem, North Carolina
Birmingham, Alabama

17.7 %
18.5 %
27.8 %
28.3 %
35.9 %
36.1%
73.4 %

African American Popula=on
in Regional Ci=es (that are
Home to Out Migrants)
Lexington, Kentucky
Nashville, Tennessee
Roanoke, Virginia
CharloBe, North Carolina
Philadelphia, Pennsylvania
Cincinna=, Ohio
Atlanta, Georgia

13.5 %
29.6 %
30.4 %
36.5 %
45.0 %
46.6 %
61.4 %

Carter G. Woodson
Father of African American History Week
Born in New Canton, VA in 1875
American historian who ﬁrst opened the long
neglected ﬁeld of black studies to scholars and
founded Negro History Week in 1926. Worked
in the coal mines of Kentucky and enrolled in
school at age 20. Graduated in less than two
years, he taught high school, studied at home
and abroad, and received his Ph.D. from
Harvard University in 1912

Booker T. Washington
Educator, Author, & Civil Rights Leader
Born April 5, 1856 Hale’s Ford, Virginia

He was an African‐American educator,
author, and advisor to Republican presidents.
While his opponents called his powerful
network of supporters the "Tuskegee
Machine," Washington maintained power
because of his ability to gain support of
numerous groups: inﬂuen=al whites; the
black business, educa=onal and religious
communi=es na=onwide; ﬁnancial dona=ons
from philanthropists, and his accommoda=on
to the poli=cal reali=es of the age of
Jim Crow segrega=on.

August Wilson
Pulitzer Prize winning Playwright
Born in Hill District of PiBsburgh, PA, in 1946
The most important African American Playwright of the 20th Century. Authored a ten‐
play cycle that included Ma Rainey’s Black BoBom, Fences, Joe Turner’s Come and
Gone, The Piano Lesson, and ended with Radio Golf in 2005.

Angela Davis
b. 1944 in Birmingham, Alabama
PoliLcal acLvist, scholar, and author.
Davis emerged as the naLonally
prominent acLvist and radical in the
1960’s, as leader of the Communist
Party USA and the Black Panther
Party and through her associaLon
with the Civil Rights Movement.
Today she is a leading proponent
against the prison industrial complex.

Bessie Smith
Empress of the Blues
Born in ChaBanooga, TN in 1894
A+er a decade’s seasoning on the stage, Smith
was signed to Columbia Records in 1923. Her
ﬁrst recording ‐ “Down Hearted Blues” b/w “Gulf
Coast Blues” ‐ sold an es=mated 800,000 copies,
ﬁrmly establishing her as a major ﬁgure in the
black record market. Smith sang raw, uncut
country blues inspired by life in the South, in
which everyday experiences were related in
plainspoken language ‐ not unlike the rap music
that would emerge more than half a century
later.
hBp://www.biography.com/people/bessie‐
smith‐9486520

Nina Simone
AKA, Eunice Kathleen Waymon
Born in 1933 in Tryon, North Carolina
A protest singer; a jazz singer; a
pianist; an arranger and a composer,
Nina Simone is a great ar=st who
deﬁes easy classiﬁca=on. She is all of
these: a jazz‐rock‐pop‐folk‐black
musician. In fact, we can ﬁnd her
biography in jazz, rock, pop, black and
soul literature. Her style and her hits
provided many singers and groups
with material for hits of their own.

Bill Withers
Iconic vocalist & songwriter
Born 1943,
Slab Fork, West Virginia

His coal miner father died when Withers was only thirteen. Bill worked a series of odd jobs to
help his mother out. At age seventeen he joined the US Navy and ﬁrst became interested in both
singing and songwri=ng during his tour of duty in the armed forces. Bill released his debut album
"Just As I Am." The song "Ain't No Sunshine" was a #3 R&B radio hit and won the Grammy Award
for Best Rhythm & Blues Song. Withers scored a massive smash in 1972 with the marvelously
inspira=onal "Lean on Me," which reached #1 on the Billboard pop charts on July 8. "Use Me"
was likewise successful; it peaked at #2 on the Billboard pop charts. In the summer of 1974 Bill
performed along with James Brown, EBa James and BB King at the historic Ali/Frasier ﬁght in
Zaire (footage of Withers in concert can be seen in the documentary "When We Were Kings"). His
songs have been covered by ar=sts that include Michael Jackson, Barbra Streisand, Aretha
Franklin, Tom Jones, Linda Ronstadt, Joe Cocker, Mick Jagger, Grace Jones, Diana Ross,
Club ,Morrisey, Paul McCartney, Michael Bolton, Fiona Apple, and S=ng.

Roberta Flack
Songtress
Born in 1937, in Asheville, North Carolina
Classically trained on the piano from an early age, Ms.
Flack received a music scholarship at age 15 to aBend
Howard University. Discovered while singing at the
Washington, DC nightclub Mr. Henry's by jazz musician
Les McCann, she was promptly signed to Atlan=c With a
string of hits, including, The First Time Ever I Saw Your
Face, Where Is the Love (a duet with former Howard
University classmate Donny Hathaway), Killing Me SoFly
With His Song, Feel Like Makin' Love, The Closer I Get to
You, Tonight I Celebrate My Love, and Set the Night to
Music, Ms. Flack has built a musical legacy. In 1999, she
aptly received a Star on Hollywood's legendary Walk of
Fame. GRAMMY Award winning Roberta Flack remains
unparalleled in her ability to tell a story through her
music. Her songs bring insight into our lives, loves,
culture and poliRcs, while eﬀortlessly traversing a broad
musical landscape from pop to soul to folk to jazz.

Carolina Chocolate Drops
The Carolina Chocolate Drops are a group of young African‐American string band
musicians who play the rich tradi=on of ﬁddle and banjo music in Carolinas’
piedmont. Members Rhiannon Giddens, Dom Flemons and Jus=n Robinson strive to
carry on the legacies of countless black musicians who have passed beyond memory
and recogni=on, all the while remaining true to their own unique style. Each
member brings something diﬀerent to the table, but collec=vely, they draw their
musical heritage from the foothills of the North and South Carolina. With their
beginnings grounded under the tutelage of Joe Thompson, of Mebane, NC ‐ said to
be the last black tradi=onal string band player ‐ they strive to carry on the long‐
standing tradi=onal music of the black and white communi=es. They strike a chord
with the American public by keeping innova=on at the front of their minds and
tradi=on deep within their hearts.

Carolina Chocolate Drops

Nikki Giovanni
Poet

Born in Knoxville, TN in 1943

NIKKI GIOVANNI was born in Knoxville, Tennessee, and grew up in Lincoln Heights,
an all‐black suburb of Cincinna=, Ohio. She and her sister spent their summers with
their grandparents in Knoxville, and she graduated with honors from Fisk University,
her grandfather's alma mater, in 1968; a+er gradua=ng from Fisk, she aBended the
University of Pennsylvania and Columbia University. She published her ﬁrst book of
poetry, Black Feeling Black Talk, in 1968, and within the next year published a
second book, thus launching her career as a writer. Early in her career she was
dubbed the "Princess of Black Poetry," and over the course of more than three
decades of publishing and lecturing she has come to be called both a "Na=onal
Treasure" and, most recently, one of Oprah Winfrey's twenty‐ﬁve "Living Legends."

Sonia Sanchez
Poet

Born in Birmingham, Alabama in 1934

During the early 1960s she was an integra=onist, suppor=ng the philosophy of the
Congress of Racial Equality (CORE). But a+er considering the ideas of Black Muslim
leader Malcolm X, who believed blacks would never be truly accepted by whites in the
United States, she focused more on her black heritage from a separa=st point of view.
Sanchez formed a writers' workshop in Greenwich Village, aBended by such poets as
Amiri Baraka (LeRoi Jones), Haki R. Madhubu= (Don L. Lee), and Larry Neal. Along with
Madhubu=, Nikki Giovanni, and Etheridge Knight, she formed the "Broadside Quartet"
of young poets, introduced and promoted by Dudley Randall.

Aﬀrilachian Poets

“…to make the invisible visible and the silenced heard!”
Founded in 1991 on the campus of the University of Kentucky, The Aﬀrilachian Poets
are a mul=cultural group of poets devoted to wri=ng and social jus=ce. Underneath
their feet you can hear the roar of the Appalachian culture and landscape. The herd of
36 ac=ve members, teach, administrate, conduct workshops, publish journals, operate
bookstores, perform and read their work, edit, and produce new work in mul=ple
genres in from mul=ple geographical bases all over the region. Their many homes
illustrates and celebrates the idea of out migrants moving to urban centers to ﬁnd
work outside the “oﬃcial” region. They live, work, are pursuing PhD’s, and teach at
such exo=c outposts as Chicago State University, Indianapolis, New York City, Penn
State, Washington DC, University of New Haven, MassachuseBs, Charleston WV,
Nashville, Lexington, Louisville, Atlanta, the Netherlands, and Los Angeles.
www.Aﬀrilachianpoets.com

Aﬀrilachian

I
Is the total black, being spoken
from the earth’s inside.
There are many kinds of open
how a diamond comes into a knot of ﬂame
how sound comes into a word, coloured
by who pays what for speaking.
‐Audrey Lorde

I be a nipple of coal
the savior’s blood on dogwood,
the sun bleached blues of cow bones.
I am the hiding places
of slaves and poke sallet.
I praise the sugar =t and the cooling board,
the banjo’s black ﬁngers, the winding road
in Bill Wither’s voice.
I praise the Ohio’s vicious salva=on
and Were you there when they cruciﬁed
our Lord…Were you there?
Praises to Nina and Booker T.
and even Elvis’ Cherokee hips.
Praises to Bessie
and Roberta and
the Lovings’ ﬁrst kiss.
Like the conjure of the blue black granny
or the whereabouts of gypsy graves,
I am sacred.
I am prayer, a holler, a ginseng root.

I am a secret
like a girl giving birth
in a tobacco ﬁeld
wet, silent
the lingering sweetness
of Blue Ridge sunrise
surrounding her.
I be that warm
open place
at the root
praise this lovely
black
ﬂame.
By Kelly Norman Ellis

